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Notes

This recording was made possible by grants from
American Academy and Institute of Arts and Lettdfsur
awards, which include a CRI recording, are givenuatly to
honor and encourage composers and to help thenmnuaent
their creative work. The composers Wayne Peterbtarfin
Brody, and John Stewart McLennan were recipientsafrds
in 1986, 1986, and 1985 respectively.

Sextet (June-September, 1982) was commissioneteby t
San Francisco Contemporary Players as part of th
National Endowment for the Arts Consortium
Commissioning Project. It is dedicated to Marcdlla
Cray and Jean-Louis LeRoux, co-directors of thal
ensemble. The scoring is for flute/alto flute, lat/bass
clarinet, percussion, harp, violin and cello. Myeimtion
was to write a dramatic piece that drew from thegiete
technical, coloristic and textural resources ofsthi
combination.

There are six large sections, played without inigtion,

in which the treatment is both developmental and
kaleidoscopic. Although each section has its istdn
design, the source of material is provided mainkytte
first section whose melodic-rhythmic gestures, sities
and textures are generic to the remaining five.

From a macrocosmic point of view, the initial three
sections combine to form the first half of the giewVith
all their differences they have certain charadiegsin
common: a highly agitated, irregular and intensenfof
expression; a disjunct melodic line; a constanvisty for
increased tension that is frequently aborted; aiséraes

of fluctuating tempi.
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he The remainder of the Sextet most closely resemhles
scherzo in spirit. The rhythmic flow throughout riew
quite regular. Starting with a long pizzicato pagsahe
movement leads directly into a metrical modulatard
then into an extended Allegro. Here darting lines,
kaleidoscopic textures, and sforzando chords devieto

a furious climax bordering on chaos. A transitional
phrase, led by the harp, serves to dissipate thainéng
tensions. An epilogue, reflecting briefly upon etgefiom
the earlier sections, brings the piece to a trdnqui
conclusion.

D

—Wayne Peterson

Wayne Peterson has been professor of music at San
Francisco State University since 1960. Born in AtHeea,
Minnesota in 1927, he was educated at the Uniyexsit
Minnesota and the Royal Academy of Music (as a figtib
Scholar). He is the recipient of many awards and
commissions. His numerous works have been perforoyed
the San Francisco, Oakland, and Minnesota orclsesina
Group for Contemporary Music, Speculum Musicae, the
Washington Square Players, the Pittsburgh New Music
Ensemble, the Cleveland Chamber Orchestra, andS#me
Francisco Contemporary Music Players. Recent cosioms
have been for the American Composers Orchestrahen8an
Francisco Symphony. He currently is writing a piéoethe
Alexander String Quartet, commissioned by the Gaebo
Foundation, as well as a work for the Earplay Ersdenof
San Francisco, commissioned by the Koussevitzky
Foundation. In addition to this disc, recent honodude a
Guggenheim Fellowship (1989-90). He is published by
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Boosey & Hawkes, Lawson-Gould, and Seesaw Music.

My three pieces presented here were written eartpé
eighties and show variant aspects of a composition
technique and expressive world that had been faimgen
for a number of years. Like many composers of my
generation and background, my own musical expeggnc
and sensibilities have been diverse, perhaps atiotoay,
and the solo pieces on this record demonstratethesis
of the artistic impulses and technical concerng tted
preoccupied me over the preceding decade. Perhaps f
simplest way to indicate these is to list a fewuehces
and reference points: on the “high art” end, thesimand
musical thought of composers such as Babbitt antb&/o
Martino and Davidovsky; from oral tradition America
music, rhythmic and phrasing effects in the pertmoes
of, say, Charlie Parker, Aretha Franklin, or Thébas
Monk. The urge to bring these, and of course mahgro
things together, has informed my efforts to deveddph
and phrasing structures, large-scale continuitesl so
forth, that will sustain spontaneous nuances ashnasc
global coherence.

Voices (1983), written for Joel Smirnoff is the most
expressively heated of this set of three. A oneenmnt
work, it projects a set of interlocking structural
continuities articulated by the overwhelmingly rich
timbral possibilities of the violin.

Moments Musicaux was written for David Evans in 1980.
The electronic part was realized in the Experimenta
Music Studio at MIT, using the Music-11 programming
language. The odd coupling of tape and piano is thi
piece is intentionally comic, and the various afiesmat
conciliation, domination, annihilation, and so fort
provide something of a brief narrative, however
indeterminate in its details or resolution, for thiece.
Apparitions, written in 1981 for Charles Fisk, consists of
five brief movements, symmetrically organized sat tthe
first and fith and second and fourth are paired
Movements four and five answer and complete
movements two and one, respectively, while the teidd
movement presents undeveloping music that culrmsnate
with a frank statement of the tune that provides lihasis
for the entire work: Berg’s setting lrulu of Dr. Schon’s
ominous pronouncement “Jetzt kommt die Heinrichtting

—Martin Brody

Born in Chicago in 1949lartin Brody was raised in Elgin,
Illinois, where he studied cello and piano as adchHe

received his undergraduate education at Amherde@oland
master’'s and doctorate degrees at the Yale ScHddusic,

where he studied composition with Yehudi Wyner &udert
Morris. Brody is associate professor of music atllggiey

College. He has been an active advocate of contempo
music and currently serves on the Board of Directafrthe

Composers Conference, the Stefan Wolpe Society,thad
Boston-ISCM. He has received awards and honors fifam
National Endowment for the Arts, the Artists Foutnala, and

the Massachusetts Council for the Arts and Hunmesiths a
writer, he has contributed to such journals as pgeetsves of
New Music, The Journal of Music Theory, and The @ater

Music Journal. Brody is currently completing an @pbased
on Mikhail Bulgakov's novellaeart of a Dog.

John Stewart McLennan’s Quintet, for clarinet, string trio,
and piano, demonstrates the elegance and facifithi®

scoring, and his gift for melodic invention withian

i1

essentially atonal harmonic idiom. The work hashbtite
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tension of an unanswered question, and the aystaee of a
New England snowscape.

It was composed during the winter of 1987-88. Semell

portions of the score were based on a work forirgtarand
piano, which McLennan set aside years before, lse;caue
says, “I liked the idea more than the preliminakgtshes.”
The present work is not a rethinking of the eartiirce. It is
virtually all newly composed.

Quintet is divided into three movements, with the last
movement in two sections. The four parts corresponthe

traditional four movements of a chamber work in the

Romantic era: there is a serious and fully devedofiest
movement, and lyrical slower second movement, ¢hrhi¢
“scherzo,” and a resolution. Emotionally, howewis is a
very different musical world from that inhabited Byahms or
Schubert.

Each movement places one of the three parts ofrisemble
in relative prominence over the others. From tharimkt's
entry in the first movement, McLennan scores it\a&the
other voices or in dialogue with them, working thgb an
extensive development of stress and repose. Theeta
tone softens and it recedes into the ensemble edy the
movement’s end; even so, and very quietly, theirearstill
has the last word.

The second movement gives prominence to the stribgsh
is heard in a short solo passage as the movemgjiishe
followed by a procession of pealing piano chordse Tenter
of the movement contains a unison section for thags, a
conversation between the clarinet and the otheiviohdal
instruments, and a somber waltz. Finally the bletrds
reappear, played by the entire ensemble; they way afirst
in the piano and then in the strings and claringmicking
the sounds of bells and clappers coming to rest.

The third movement begins with a jazzy bounce, ariv
strongly by the piano. This rhythm is broken, ragjrand
finally slows with stabbing figures from the str;igThe
second part of the movement begins with the strimgs
unison, and leads to a conversational section, hiclwthe
piano still has a prominent position. Turbulentessving
chords from the strings and block chords from tlaa@ give

way to an unexpected, almost heroic moment of clear

harmony. Then the movement dissolves into a miish four
notes carefully and quietly passed from hand talhan

John Stewart McLennan (d 1996) was born in 1915 in
Tyringham, a village in western Massachusetts. bk Ilved
all his life there on property his family has ownéak
generations. He received his musical educationeaPeabody
Conservatory and studied piano with Alexander Silblis
composition teachers were Karol Rathaus and Erioh |
Kahn. In large part, however, he has provided him o
musical context, remaining independent of movemestytes,
or camps.

His music has the beauties of eloquent American
speech—simplicity, precision, and strength. Nonetd®
McLennan has great respect for the formal strustared

the atmosphere of the Classical-Romantic traditeomd
this respect is especially evident in his chambesim In
addition to works in that idiom, he has writtenmqmaand
organ music, songs, symphonic works, ballet scaed,
incidental music. Several songs, a number of organ
works, and one of his chamber pieces have beendeto
and released within the last decade.

—Seve Elman
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San Francisco Contemporary Music Players has
commissioned over fifty new works in its sixteeray@istory,
including the Wayne Peterson Sextet on this disg.tle
oldest new music ensemble in Northern California,isi
comprised of skilled professionals, most memberthefSan
Francisco Symphony, Ballet, or Opera Orchestras, sitare

Amnon Levy, violin, began his musical career in his
birthplace, Tel Aviv, in 1950, when Jascha Heifativised
advanced studies in the United States. Levy sulesdiyu
attended the Juilliard School and the Curtis Instibf Music
and worked under Rudolf Serkin at Marlboro. Regentl
embarking on a conducting career, he is in his §emason as

an interest and commitment to contemporary music.

Jean-Louis LeRoux conductor, studied at the Pari
Conservatoire National in his native France ana tteme to
the United States in 1960 as an oboist. In 197/R0u.,
harpist Marcella DeCray, and composer Charles Boq
founded the San Francisco Contemporary Music Payafr
which he has served as music director for tweharsieHe is
also conductor of the San Francisco Ballet Orcheatrd | Music Center and Boston University Tanglewood togsi.
founder of the Chamber Symphony of San Francisco. Andres Diaz, cello, won the First Prize in the 1986
David Evans piano, studied performance at the New EnglahdNaumburg International Cello Competition. He hagqrened
Conservatory and composition at Harvard and Brandeiwith many of America’s foremost orchestras as wesdl
Universities. In addition to composing and perfargni| ensembles in New Zealand and Chile. He is an attiaeher
concert works, he has written and arranged extelysfar the | and has recorded for the Musical Heritage Socadigll

theater. Peter Hadcock clarinet, is a graduate of the Eastman School
Joel Smirnoff, violin, has performed the world premieres ¢f of Music where he studied with Stanley Hasty. Haegd the
many works by contemporary composers as a membireof Boston Symphony Orchestra in 1965 as assistantipeh
Chicago Ensemble, the Boston Symphony Orchestildageo | clarinet and E-flat clarinetist. He has presentedter classes
Boston's New Music group and the Contemporary Clemmp in the People’s Republic of China and is curremty the
Players of the University of Chicago. Today, hbést known | faculties of the New England Conservatory of Mumnd the

as a member of the renowned Juilliard String Quiavthich Tanglewood Music Center.

recently recorded string quartets by Sessions, ®oimd | Randall Hodgkinson, piano, won the International American
Babbitt for CRI (CD 587). Music Competition sponsored by Carnegie Hall and th
Charles Fisk piano, was the only American prizewinner in Rockefeller Foundation. He made his first major Néark
the 1980 J.S. Bach International Competition. Idiéah to appearance as soloist with the American Symphomh&tra
his recitals throughout the U.S. and Western Eurtygeis | at Carnegie Hall in 1983; and in October 1986, fhisnal
also active in scholarship and teaches at Wellest#lege. New York recital debut at Alice Tully Hall.

assistant conductor of the Longwood Symphony Otches

Burton Fine, viola, has been the principal violist of the
Boston Symphony Orchestra since 1964. He appears
frequently as soloist on viola and viola d’amorethwthe
ndSO, the Boston Pops, and other musical organizsiio the
Northeast. He teaches viola and chamber musiceafNgw
England Conservatory and in the summer at Tangldwoo
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Production Notes

Sextet Produced and edited by Wayne Peterson. &star San Francisco, California on October 6, 188igineer: Robert
Shumaker. Publisher: C.F. Peters (ASCAP)

Voices, Moments Musicaux, Apparitions

Produced by Amelia Rogers and recorded at HougBtapel, Wellesley College.

Engineers: Voices, October 15, 1990, and Momentsidaux, June 1985, by John Newton; Apparitions, sti@8, 1990, by
Everett Porter.

Publishers: Apparitions by Margun Music, Inc. (BMbYher selections, rights held by composer.

Quintet
Produced and edited by Gunther Schuller. Recordethouary 2, 1988.
Engineer: John Newton. Publisher: Margun Music, ([BiI)

Mastered by Francis X. Pierce at Sony Classicadlitions, Inc., NYC.
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