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How do contemporary creative musicians view the many forces that threaten to draw and quarter 
them:  as demands or options? Some voraciously dig into the jumble of long-term interests, usable 
baggage, and unfamiliar data hurled at them by the information age. But it's not a question of simply 
snatching at every swell sound that comes along; rather, it's necessary to find those approaches for 
which you feel a real affinity, to explore them in depth, at length, to make them your own.     
 
Ned Rothenberg stands at a number of cultural, methodological, aesthetic, technological, and 
traditional crossroads. He came up through the same community of downtown New York musicians 
that produced Elliott Sharp, Wayne Horvitz, and John Zorn, though his muse has ultimately taken 
him down a somewhat different musical path--or paths: As an accomplished improviser, Rothenberg 
played free music in myriad settings throughout the Eighties with all the major and minor figures of 
that alternately vibrant and noxious period. He has consciously dedicated himself to the 
development of a personal vocabulary on alto saxophone and bass clarinet, utilizing a balanced 
combination of standard and extended techniques, that sets him within a venerable lineage that 
stretches from Coleman Hawkins through Anthony Braxton and Evan Parker forward into the 
current crop of lone reedmen and -women. As a soloist, Rothenberg qualifies as one of the most 
significant voices of his generation.   
 
On the other hand, Rothenberg's earliest improvising adventures happened as part of an ensemble, 
with the electroacoustic trio Fall Mountain, and he has kept group work a prime interest, cultivating 
several of his own bands (Power Lines is the newest) and playing in a host of groups led by others. 
On other fronts, he has explored computer processing and sequencing with Paul Dresher, written 
oddly-metered pulse-oriented music for Double Band, and dipped deeply into rich woodwind 
sonorities in New Winds. And from yet another angle, he has spent time studying shakuhachi with 
the masters and playing in groups that mix traditional music and improvisation, including an intense 
duo with Tuvan singer Sainkho Namtchylak, a long partnership with hand-percussionist and global-
music expert Glen Velez, and ongoing collaborations with various Japanese musicians. 
 
So how do you place Ned Rothenberg? In what "scene" or "school" can you stick him?  With what 
label can you tag him? Boston-raised citizen of the Big Apple; composer and improviser; group 
player and soloist; sideman and leader. Specializes in: jazz, classical, free, funk, international, and 
virtually any combination thereof. Hard to pigeonhole? And then some. And like many of his peers, 
Rothenberg approaches the challenge of working in divergent fields as an opportunity, not a burden; 
he treats the swirl of genres and styles, the clash of traditions and extensions as exciting grist for his 
music's mill. Experiences in each arena simultaneously strengthen and stretch his understanding of 
the others, setting in motion new projects, reinforcing existing trains of thought, providing a flow of 
new ideas and materials. All the same, he doesn't fly willy-nilly from one thing to another, but 
remains dedicated to digging deeply into a concept once he alights on it. Like a certain select corps 
of his contemporaries, Rothenberg is an omni-musician: a writer, interpreter, and improviser; a 
multicultural, stateless collaborator; and an eager-eared instigator. 
 
Power Lines is at once a logical outgrowth of Rothenberg's recent work in other contexts and a 
radical break from his past. It brings to another level his current involvement in more thoroughly 
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composed music, the same activity that has produced two records by Double Band, Overlays and Real 
and Imagined Time. The metrical ingenuity of that group is evident in some of Power Lines' time 
signatures, especially when Glen Velez assists on frame drum as he does on "Hidalgo" and "In the 
Rotation." In both groups Rothenberg likes to superimpose longer, slow lines over shorter, chopped 
rhythms.   
 
But where Double Band stresses polymetrics and funky bass riffs, the primary emphasis in Power 
Lines, as the name implies, is on the strength of melodic linearity and attendant harmonies. Here, for 
some, will come the big break with the previous image of Rothenberg: anyone who thinks he's anti-
melodic or without a romantic bone, lend an ear to these integral, at times strikingly lush, scores. 
With the textures of the string quartet imbedded in a sometimes-cool, sometimes-hot jazz group, 
though, there are no syrupy "with strings" charts here. Around his tunes, Rothenberg constructs 
stunning arrangements, making the most of the wide timbres available in the big group while never 
turning them into mush--indeed, the group usually sounds deceptively small, testament to both 
Rothenberg's ability as an orchestrator and the group's cohesiveness as an ensemble.    
 
Even if the group were only as strong as its parts, there'd be no trouble with the quality components 
of Power Lines. Violinist Mark Feldman is rapidly gaining the recognition he deserves as the best 
improvising violinist in the States. With unimpeachable tone, inexhaustible inventiveness, and a 
genuinely twisted spark of brilliance, Feldman calls his incredible first solo record, Music for Violin 
Alone (Tzadik), "...my debut as a leader." Mark Dresser has been one of the premier bassists in New 
York for many years, working as a member of the Anthony Braxton Quartet, playing with pianist 
Marilyn Crispell and drummer Gerry Hemingway, and leading his own group, among other projects. 
Only a couple of years ago, Dave Douglas was a little-known sideman; now he's the hottest property 
putting lips to a mouthpiece, playing with his own Tiny Bell Trio, New & Used, and his Parallel 
Worlds quintet. The latter, in fact, consists of much of the core of Power Lines--Douglas, Feldman, 
superb cellist Erik Friedlander, and resourceful drummer Mike Sarin. Buttress this with Ruth 
Siegler's simpatico viola, Josh Roseman's limber, strain-free trombone, Kenny Berger doubling on 
baritone sax and bass clarinet, and the leader's two axes, and the killer squad is present and 
accounted for. 
 
"Bellhop Vontz" gives a good sense of Power Lines' modus operandi, from its introduction--
arranged to have a loose, fragmented feel--to the body of the tune, where strings sing the lovely 
melody over the burble of ‘bone and bass clarinet. Rothenberg uses interlocking parts and shifting 
backdrops (listen to the neat weave of glissing string harmonics midway through "Crosshatch") as an 
effective springboard for concentrated improvisations--no grandstanding extendo-jams here. Check 
out the deft way he handles the opening theme to "In the Rotation," slightly shifting its color and 
feel on the second pass, before the multi-sectional piece changes tempo the first of many times. The 
gorgeous "Strange Sarabande" has the most chamber-like feel, its somewhat Russian-sounding initial 
chords and romantic viola line slowly giving ground to gentle staccato pointillism and a brass 
melody, back over to a freer cello and bass. Rothenberg's personal alto vocabulary is clearly audible 
on "Hidalgo" and "Crosshatch." He has a soulful, at times surprisingly slick, tone, incredible facility 
in circular breathing and playing cyclical note patterns, and the ability to call forth a large array of 
sharp, fuzzy, soft, coarse, and strident sounds. 
 
Power lines: cables that contain and direct unbridled energy, routing it into productive, approachable 
outlets. Sure, they're insulated, but they're still dangerous, full of energy, carrying surging electric 
currents. That energy is likewise skillfully controlled, hewn, directed, and tapped by the scores and 
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directives of omni-musician Ned Rothenberg. 
—John Corbett 
 
Author of Extended Play: Sounding Off from John Cage to Dr. Funkenstein (Duke University Press, 
1994), JOHN CORBETT writes for a wide variety of magazines and newspapers, including Down Beat, The 
Chicago Tribune, Neue Zeitschrift für Musik, and Pulse! He teaches at the School of the Art Institute of 
Chicago and hosts weekly radio programs on WHPK and WNUR in Chicago. 
 
 
SELECTED DISCOGRAPHY 
Solo: 
The Crux: Selected Solo Wind Works (1989-92). Leo Records LR187. 
 
Ned Rothenberg Double Band: 
Overlays .Moers Music 020774.  
Real & Imagined Time. Moers Music 03006. 
 
Ned Rothenberg and Paul Dresher: 
Opposites Attract. New World 80411-2. 
 
New Winds (Ned Rothenberg & J. D. Parran, woodwinds, Robert Dick, flutes): 
Digging  It Harder from Afar. Victo CD 028. 
Traction. Sound Aspects SAS 44.  
The Cliff. Sound Aspects SAS 25. 
 
Ned Rothenberg with Ton Klami (Masahiko Sato, piano, Midori Takada, percussion, Kang 
Tae Hwan, sax): 
Parramggod. Nippon Crown CRCJ-9125. 
 
Ned Rothenberg, Steve Lacy, Roy Nathanson and Eric Sleichem: 
Antonyms. Sub Rosa SR74. 
 
Sainkho/Ned Rothenberg: 
Amulet: Selected Duo Recordings (1992-95). Leo Records CDLR 231. 
  
Enjoy these other fine jazz titles available from New World: 
Muhal Richard Abrams/One Line, Two Views (80469-2) 
Terry Adams/Terrible (80473-2) 
Joey Baron/Raised Pleasure Dot (80449-2) 
Robert Dick/Third Stone From the Sun (80435-2) 
Dave Douglas/In Our Lifetime (80471-2) 
Paul Dresher - Ned Rothenberg/Opposites Attract (80411-2) 
Marty Ehrlich and The Dark Woods Ensemble/Emergency Peace (80409-2) 
Marty Ehrlich's Dark Woods Ensemble/Just Before the Dawn (80474-2) 
The Far East Side Band/Caverns (80458-2) 
Jerome Harris/Hidden in Plain View (80472-2) 
Earl Hines/Earl Hines plays Ellington (80361-2) 
Human Feel/Welcome to Malpesta (80450-2) 
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Ed Jackson/Wake Up Call (80451-2) 
The Jazz Passengers/Implement Yourself (80398-2) 
Kamikaze Ground Crew/The Scenic Route (80400-2) 
Kamikaze Ground Crew/Madam Marie's Temple of Knowledge (80438-2) 
Steve Kuhn/Mostly Ballads (80351-2) 
George Lewis/Changing With the Times (80434-2) 
Jay McShann/Going to Kansas City (80358-2) 
Butch Morris/Dust to Dust (80408-2) 
Bob Nell/Why I Like Coffee (80419-2) 
The New York Composers Orchestra/Works by Ehrlich, Holcomb, Horvitz, Wieselman (80397-2) 
The New York Composers Orchestra/First Program in Standard Time: Works by Braxton, Pickett, Sharp, 
Previte, Holcomb, Horvitz (80418-2) 
The Bern Nix Trio/Alarms and Excursions (80437-2) 
Mario Pavone/Toulon Days (80420-2) 
Mario Pavone/Song For (Septet) (80452-2) 
Cecil Taylor/Unit (80201-2) 
Cecil Taylor/3 Phasis (80303-2) 
David Taylor/Past Tells (80436-2) 
Tom Varner/Long Night Big Day (80410-2) 
 
Executive producer: Arthur Moorhead 
Producer: Marty Ehrlich 
Engineer: James Farber 
Recorded August 24-25, 1995, at Sound on Sound Studios, NYC 
Assistant engineer: John Reigart 
Mixed September 19-21, 1995, at River Sound, NYC  
Assistant on mix session: Tony Gillis 
Digital editing and mastering: Paul Zinman, SoundByte Productions, Inc., NYC 
Cover design: Stephen Byram 
 
This music was initiated by Roulette Intermedia with funds from the New York State 
Council on the Arts Composer Commissioning Program. 
 
A very special thanks to Jim Staley, David Weinstein, and everyone else at Roulette. Also thanks to 
all the musicians who have worked on this project since its inception in 1993. 
 
This recording was made possible with a grant from the Lila Wallace-Reader's Digest Fund. 
Additional funding was provided by the Mary Flagler Cary Charitable Trust, the National 
Endowment for the Arts and the New York State Council on the Arts. 
  
FOR NEW WORLD RECORDS: 
Herman E. Krawitz, President; Paul Marotta, Managing Director; Paul M. Tai, Director of Artists 
and Repertory; Lisa Kahlden, Director of Information Technology; Virginia Hayward, 
Administrative Associate; Mojisola Oké, Bookkeeper; Ben Schmich, Production Associate. 
 
RECORDED ANTHOLOGY OF AMERICAN MUSIC, INC., BOARD OF TRUSTEES: 
David Hamilton, Treasurer; Milton Babbitt; Emanuel Gerard; Adolph Green; Rita Hauser; Herman 
E. Krawitz; Arthur Moorhead; Elizabeth Ostrow; Don Roberts; Patrick Smith; Frank Stanton. 
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Francis Goelet (1926-1998), Chairman 
 
�1995  ©1995 Recorded Anthology of American Music, Inc. All rights reserved.  Printed in USA. 
 
NED ROTHENBERG        80476-2 
POWER LINES 
 
1 Hidalgo (11:13) 
2 Strange Sarabande (10:33) 
3 Bellhop Vontz (9:22) 
4 Crosshatch (12:15) 
5 In the Rotation (21:26) 
 
Mark Feldman, Violin      
Ruth Siegler, Viola, Violin 
Erik Friedlander, Cello 
Mark Dresser, Acoustic Bass 
Mike Sarin, Drums 
Dave Douglas, Trumpet 
Josh Roseman, Trombone 
Kenny Berger, Baritone Saxophone, Bass Clarinet 
Ned Rothenberg, Alto Saxophone, Bass Clarinet 
Special Guest: Glen Velez, Frame Drums (on Hidalgo  and In  the Rotation), 
 including the Tar, Riq, Kanjira, Doira, and Bendir 
 
All music composed by Ned Rothenberg. Published by Thenro Music (ASCAP). 
 

 
NO PART OF THIS RECORDING MAY BE COPIED OR REPRODUCED WITHOUT 

WRITTEN PERMISSION OF R.A.A.M., INC. 
 

NEW WORLD RECORDS   
16 Penn Plaza  #835 

 NEW YORK, NY 10001-1820 
TEL 212.290-1680  FAX 212.290-1685 
Website: www.newworldrecords.org 
email: info@newworldrecords.org 

 
LINER NOTES � Recorded Anthology of American Music, Inc. 
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